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The History of the Play 



Ferenc Molnar 
          Ferenc Molnar (born Ferenc Neumann) was a Hungarian playwright and novelist who wrote

Liliom, the 1909 play which Carousel is based on. He was born on January 12th, 1878, in Budapest to a

family of German-Jewish merchants. His parents were Mor Neumann and Jozefa Wallfisch. Molnar’s

love of writing began when he was young, and he studied journalism in secondary school. His father,

Mor, was a gastroenterologist, but pushed Molnar to pursue a career in law. After a year of training at

universities in Budapest and Geneva in 1896, Molnar decided to pursue writing instead, having already

been published at Pesti Hirlap and working on several works of literature and translation. At 18 years

old, he became a journalist at the Budapest Daily newspaper and married the editor’s daughter,

Margrit Veszi, years later in 1907.  
          In 1898 and 1899, he published his first two collections of short stories, and in 1901 he published

The Hungry City, his first full-length novel. His first play, Doctor, was published in 1902, but it was five

years later and after the publication of his famous children’s novel, The Paul Street Boys, that his

playwriting career really took off. In 1907, he wrote Devil, which was a great success. In 1918, it was

adapted into a movie, and it was translated into English for a Broadway production in 1921. His next

play he wrote two years later in 1909: the famous Liliom, which he wrote for his wife based on their

relationship. Like the title character, Liliom, Molnar also had a young daughter and abused his kind,

hardworking wife. The play flopped, and Molnar, unable to handle his failure, went to a sanitorium for

a year. During this time, Margrit divorced him after he fell in love with the actress that played Julie (the

character that was modeled after her) and challenged the actress’ husband to a duel, for which he was

thrown in jail. 
          During World War I, he worked as a war correspondent and in 1916 published Memoir of a War

Correspondent before the war’s end. Throughout the war, he still wrote several plays, stories, and

novels. Almost ten years after its failure, Liliom was once again produced for Hungarian audiences, and

this time was a wild success. The show went on to Broadway, and Molnar experienced great success as

a playwright with other works like The Swan and The Red Mill. 

          Ferenc Molnar (born Ferenc Neumann) was a Hungarian playwright and novelist who wrote
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Mor, was a gastroenterologist, but pushed Molnar to pursue a career in law. After a year of training at
universities in Budapest and Geneva in 1896, Molnar decided to pursue writing instead, having already
been published at Pesti Hirlap and working on several works of literature and translation. At 18 years
old, he became a journalist at the Budapest Daily newspaper and married the editor’s daughter,
Margrit Veszi, years later in 1907.  
          In 1898 and 1899, he published his first two collections of short stories, and in 1901 he published
The Hungry City, his first full-length novel. His first play, Doctor, was published in 1902, but it was five
years later and after the publication of his famous children’s novel, The Paul Street Boys, that his
playwriting career really took off. In 1907, he wrote Devil, which was a great success. In 1918, it was
adapted into a movie, and it was translated into English for a Broadway production in 1921. His next
play he wrote two years later in 1909: the famous Liliom, which he wrote for his wife based on their
relationship. Like the title character, Liliom, Molnar also had a young daughter and abused his kind,
hardworking wife. The play flopped, and Molnar, unable to handle his failure, went to a sanitorium for
a year. During this time, Margrit divorced him after he fell in love with the actress that played Julie (the
character that was modeled after her) and challenged the actress’ husband to a duel, for which he was
thrown in jail. 
          During World War I, he worked as a war correspondent and in 1916 published Memoir of a War
Correspondent before the war’s end. Throughout the war, he still wrote several plays, stories, and
novels. Almost ten years after its failure, Liliom was once again produced for Hungarian audiences, and
this time was a wild success. The show went on to Broadway, and Molnar experienced great success as
a playwright with other works like The Swan and The Red Mill. 
          In 1922, Molnar married Sari Fedak, a Hungarian stage actress

and singer.  They divorced three years later after Molnar accused her

of intimacy with 42 men and she replied with a list of his ventures

with 142 women. Molnar struggled with depression which worsened

as a result of his failed relationships and contemplated committing

suicide. In 1926, he married Hungarian actress Lili Darvas who he

wrote many plays for including Riviera (1925) and Olympia (1928). In

1938, the two fled from Vienna to the United States to escape the

horrors of the Third Reich. His long-time secretary and lover, Wanda

Bartha, also came with him to the United States. In August 1947,

Bartha committed suicide, launching Molnar into a deep and

withdrawn depression for years. In 1950, he published a biography

of her life from his perspective titled Companion in Exile. Two years

later he died during stomach surgery.
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Liliom
          In December 1909, Liliom had its first performance at the Vígszínház in Budapest, Austria-

Hungary. After thirty or forty performances, the show was withdrawn. It had completely flopped.

The Hungarian audience was unable to grapple with Molnar’s strange vision of the afterlife and his

unredeemed antihero. It took a world war and almost ten years for audiences to truly appreciate

Molnar’s masterpiece, and this time it was an absolute success, and Molnar became a local hero.    
          In 1921, Liliom was shared with New York audiences at the Garrick and Fulton theatres. It ran

for 300 performances and delighted American theatergoers. The play was revived on Broadway

twice after that: once in 1932 and again in 1940. Soon, composer after composer approached Molnar

requesting his permission to adapt his play into a musical. He turned down them again and again.

However, he was impressed with Rodgers and Hammerstein’s adaptation of Where the Green Lilacs

Grow, the ever influential Oklahoma!, so when they finally proposed Carousel to him in 1943, he let

the pair have the rights, even allowing them to take creative liberties with the plot.  Though much of

the dialogue of Carousel was directly taken from Benjamin J. Glazer’s English translation of the play,

there are a few differences in plot and setting. 
          Here is a summary: Liliom is set in Budapest. There is no specific time set, so we can safely

assume that it was meant to be played in the present day (early 1900s). The story follows a tough,

charismatic carousel barker (Liliom) who marries a quiet, hardworking chambermaid (Julie). When

Liliom is fired from his job at the carousel for flirting with Julie, he never finds work and lives off of

Julie’s wages and aunt, Mrs. Hollunder, who runs a photography studio. He is arrested a few times,

but let go, for beating up the new carousel barker, and has also beaten Julie several times. Julie’s

friend, Marie, and Mrs. Hollunder try to convince Julie, without success, to leave Liliom for the nice

widowed carpenter who has been admiring her. When Julie tells Liliom that he is going to be a

father, he wants to give Julie and their future child a better life in San Francisco. He decides to take

Fiscur up on his proposal to rob the leather factory cashier, so he can use the money for his fresh

start. As they wait for Linzman, the leather factory cashier, to arrive, Liliom gambles away much of

his share of the heist. When Linzman finally walks by, Fiscur and Liliom jump him, but he has a gun

and already dropped the money off. Fiscur and Liliom try to act innocent to no avail. Fiscur is able to

escape the police, but Liliom kills himself to avoid arrest. He is then taken by two “police officers of

the beyond” to a heavenly court in the afterlife. There he is brought up before the Magistrate and

given a chance to rectify himself and go to Heaven by going back to Earth and doing some good for

his child. When Liliom goes back to Earth, he turns up at Julie’s doorstep and is mistaken for a

beggar. He talks with Julie and Louise (his daughter), but is asked to leave when he says that Julie’s

husband (referring to himself) used to beat her. Liliom tries to give Louise a star he stole from

Heaven. Both Julie and Louise urge him to leave again, and when Louise points and yells for him to

get out, Liliom slaps her hand. He leaves, and the policemen of the beyond shake their heads at him.

He has failed. At the close of the play, Julie and Louise share a moment about whether it’s possible

for someone to hit you and it not hurt at all.
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 Production History of Carousel

April 19th 1945: The original
Broadway production of

Carousel opened. It ran for 890
performances and closed on

May 24  1947. It won numerous
Donaldson, New York Drama

Circle Critics, and Theatre World
Awards.

th,

1947-1949: After the Broadway
production closed, the show

went on tour for two years. It
played for five months in

Chicago, went to twenty states
and two Canadian cities, and

was seen by two million people.

The New York City Center
Opera Light Opera Company
revived Carousel in 1954 and

1957, starring Barbara Cook and
Howard Keel. It was nominated

for a Tony Award in Scenic
Design.

In February 1949, Carousel
transferred from City Center to
the Majestic Theatre, but it did
not sell as well as expected and
it closed almost a month early. 

June 7  1950: Carousel opened
on West End, London at the

Theatre Royal, Drury Lane. It
ran for 566 performances.

th

In 1958, Carousel was performed
at the Brussels World Fair in

Belgium.

In 1956, Carousel is turned into a
musical film starring Gordon

MacRae and Shirley Jones.

In 1965, it played for 57
performances at Lincoln Center.

In 1966, it returned to City
Center for 22 performances,
starring Bruce Yarnell and

Constance Towers.

First month of performances
were in New Haven and Boston

while the show was in
development. The first night,
March 22  1945, the musical

was 4 hours long and had to be
cut considerably.

nd,
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 Production History of Carousel

March 24 , 1994: The Hytner
production opened at the Vivian
Beaumont Theatre in New York.
It ran for 322 performances and
won five Tony Awards. Notably,

this production (and its West
End predecessor) adapted the

first scene to begin with the mill
girls working hard and the loom,

and then transitions to the
amusement park scene as they

grab their coats to join the
excitement.

th

In 1992, a reimagined
production of Carousel directed

by Nicholas Hytner was
produced at the Royal National

Theatre in London. It won
multiple Olivier Awards

including Best Musical revival.
The limited run sold out and

transferred to the Shaftesbury
Theatre in September 1993. It

closed in May 1994.

In 1967, there was an abridged
network television version on

ABC starring Robert Goulet.

In May 1995, the Hynter
production was performed in

Japan. In July 1995,  Carousel was
adapted for a BBC Radio Theatre

Broadcast Concert, starring
Mandy Patinkin.

In February 1996, the Hynter
production went on a national

tour that ran until May 1997.

On December 2  2008, another
revival opened at the Savoy

Theatre in London. However, it
wasn’t as well received as

Hynter’s. 

nd,

In 2002, Carnegie Hall produced
a concert of the muscal starring

Hugh Jackman and Audra
McDonald.

From 2016-2017, a production
translated into German ran at

the Theatre Basel in
Switzerland.
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 Production History of Carousel

In 2016, the New York
Philharmonic produced a

concert version of the show
starring Kelli O’Hara and

Nathan Gunn.
In 2018, the most recent

Broadway revival of the show
played at the Imperial Theatre

starring Joshua Henry and
Jessie Mueller.

In 2021, the Regent’s Park
Open Air Theatre in London

stage a production of the show
for the summer months.
Notably, this production

substituted the Hammerstein’s
original afterlife scene with He
and She (aka Mr. and Mrs. God)

for the revised, but standard
Starkeeper version.
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The World of the Play 



Setting
Places: Carousel mainly takes place in a coastal town

in Maine, U.S.A. Audiences are brought to various

locations in this village including an amusement park,

a tree-lined path along the shore, a spa, an island

across the bay, the mainland waterfront, a beach, a
cottage, and a schoolhouse. A small portion of the

musical also transports audiences to the backyard of

Heaven.

Places: Carousel mainly takes place in a coastal town
in Maine, U.S.A. Audiences are brought to various
locations in this village including an amusement park,
a tree-lined path along the shore, a spa, an island
across the bay, the mainland waterfront, a beach, a
cottage, and a schoolhouse. A small portion of the
musical also transports audiences to the backyard of
Heaven.

Time: Time passes inconsistently through the show

with some scenes being mere minutes apart, while

others are months and even years later than the scene

before it. Act I Scenes I and II both take place on the

same day in May of 1873. Act I Scene III is a month

later in June 1873. Act II Scene I takes place a few

hours after Act I Scene III. Act II Scene II is another

hour later. Act II Scene III is outside of time’s reach

though it is fifteen years later by Earth’s standard. Act

II Scene IV takes place in Spring 1888 same day as

Scene III. Act II Scene V takes place on the same day

as Scene III and IV. Act II Scene VI takes place a few

hours later on the same day as Scene III, IV, and V.

Time: Time passes inconsistently through the show
with some scenes being mere minutes apart, while
others are months and even years later than the scene
before it. Act I Scenes I and II both take place on the
same day in May of 1873. Act I Scene III is a month
later in June 1873. Act II Scene I takes place a few
hours after Act I Scene III. Act II Scene II is another
hour later. Act II Scene III is outside of time’s reach
though it is fifteen years later by Earth’s standard. Act
II Scene IV takes place in Spring 1888 same day as
Scene III. Act II Scene V takes place on the same day
as Scene III and IV. Act II Scene VI takes place a few
hours later on the same day as Scene III, IV, and V.
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The Panic of 18 73
          Many of us have heard about infamous “Great Depression” of the 1930s, a time characterized by high

unemployment rates, severe deflation, and the establishment of government welfare programs.  But this

wasn't the first time the United States had experienced such a devastating economic failure. The Panic of

1873 (originally referred to as the “Great Depression”) occurred nearly 60 years earlier and lasted almost

twice as long as what we now refer to as the “Great Depression.” 
          In 1871, the German Empire decided to stop minting silver thaler coins to cut costs due to inflation

caused by the Franco-Prussian War. This resulted in a drop in silver prices throughout the world and

greatly affected the United States because Germany mined their silver in the U.S. On February 12 , 1873

Congress passed the Coinage Act which moved the United States to a de facto gold standard, meaning

instead of backing its currency with both gold and silver, it would only be backed by gold. As a result, silver

was only minted for export in trade dollars. In other words, it was for use overseas only, not legal tender in

America. This caused a decline in silver prices and reduced the domestic money supply leading to higher

interest rates that hurt farmers and others in significant debt. Americans were outraged (many later

referred to the Act as the Crime of 1873) and questions arose if this new policy was sustainable. Investors

stayed away from long-term commitments and bonds fearing economic instability. 

th

          On May 9 , 1873 the Vienna Stock Exchange crashed. This created a panic in Europe and European

investors began to sell their stock in American companies, especially railroads. Railroads were relatively

new at the time and relied heavily on bonds to get started. Soon there were more bonds for sale than

people wanting to buy them, and as a result many railroads went bankrupt. On September 18 , 1873 the

North Pacific Railroad Company was suspended. One of the largest banks in New York City, Jay Cooke and

Company, had heavily invested in that railroad, and once the news of their suspension reached them, they

declared bankruptcy. When this information passed down the grapevine to the New York Stock Exchange,

panic ensued and the brokers surged out of the building in a stampede. Bank after bank closed, brokerage

houses failed, and on September 20  the New York Stock Exchange closed for ten days. This had never

happened before, not even during war.

th

th

th

          When word got out about these majors banks failing, the American people got nervous and pulled

their money out of banks nationwide. At least 100 banks closed. A depression began to ensue and business

began to downsize. Over 25% of the working population in New York City suffered from unemployment.

These effects gradually impacted workers in silver mines whose services were not as necessary since the

passage of the Coin Act. U.S. insurance companies went out of business. Farms foreclosed. 55 railroads

failed by November 1873, and a year later 60 more had gone bankrupt. In 1876, unemployment nationwide

was at 14%.  
          In 1877, the Great Railroad Strike occurred as a result of severe wage cuts for railroad workers; it was

their third wage reduction that year. The protests began in Martinsburg, West Virginia, and the governor

deployed the militia to put it to an end. However, it was a largely unsuccessful attempt because the militia

was sympathetic to the workers’ cause.  Governor Henry M. Matthews called on President Rutherford B.

Hayes for support from federal troops. The president complied and the riots were stopped. The people of

West Virginia, however, sided with the workers and were upset with their governor’s attitude towards the

protest. The strikes spread to New York, Pittsburgh, Philadelphia, Baltimore, and St. Louis. 
          In July 1877, the lumber market crashed. Construction was halted and real estate value fell. Finally, the

depression ended in 1879 with the influx of immigration to the United States.
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Whaling in 19th Century Maine
          Though whaling is a large part of the economy of our small coastal Maine town in Carousel, it was not a common

activity in late 19  century Maine. Whaling ships were built in the state; however, they were mainly sent to

Massachusetts. New Bedford  was considered the hub of American whaling in the 16 -20  centuries with a total of 806

vessels and 4,303 voyages over the years. The only recorded whaling voyages from Maine occurred from 1834 to 1841,

out of the state’s three whaling ports: Bucksport, Portland, and Wiscasset. These ports each had only one vessel and

went on a total of five voyages combined. The ships journeyed all the way to the Pacific Ocean to hunt sperm whales,

the same voyage depicted in the American classic, Moby-Dick. There is evidence that there were other ports in Bath,

Prospect Harbor, Vinalhaven, Winter Harbor, and Mount Desert Island. And shore-based whaling operations as well,

in which beached whales were harvested and those that could be spotted from shore were killed using only a small

whaleboat to reach them, no large ship necessary. However, what little of the whaling industry existed in Maine

fizzled out very quickly, and few definite records of its participation in it exist today.

th

th th

          Whaling reemerged in Maine in 1879 when the menhaden population stopped migrating north of Cape Cod.

Menhaden were popular bait fish for lobster fishing and were also very important to oil processing plants that had

been established to refine the menhaden into fish oil for leather tanning and the remaining fishmeal as a substitute

for imported fertilizers. These plants were very successful, but when the menhaden no longer migrated to Maine

waters, a new source of oil was needed to sustain the plants. So local fishermen turned to whales, from which a large

portion of oil can be extracted, as an alternative. The fishermen would take their steamers (large boats driven by

steam, of which there were about five vessels in total, repurposed for whaling) out into the gulf and watch for a

waterspout. The fishermen were hunting two types of whales common to the Gulf of Maine: humpbacks and fin

whales. Thankfully, these whales were much easier to spot than sperm whales. Humpback spouts reach 10 to 16 feet

tall and fin whale spouts can reach up to 40 feet tall. Once the whale had been spotted, the lookout would say, “There

she blows!” And a whaleboat would be deployed and rowed in the direction of the whale, which could take a couple

hours to reach. Whaleboats were usually thirty feet long and were equipped with a mast, sail, rudder, paddles, and

oars (which were 16 to 22 feet long). Each had a crew of about six people. The goal was to get the “wood to black

leather,” which is to get the boat as close as possible to the skin of the whale. 
          In previous years, it took both a harpoon and lance to kill the whale, but in 1865 Eben Pierce, a New Bedford

whale master and resident of Hallowell, Maine, invented the bomb lance harpoon. When the whale was up against the

boat, the harpooner would harpoon the whale, which would attach it to the boat with hundreds of feet of rope. At the

same time the harpoon went off, a bomb lance would be released into the whale behind the left flipper. At this point,

the whale would shoot off, swimming through the water in what was referred to as the “Nantucket sleigh ride.” The

whale would swim away, still attached to the boat by the harpoon and rope, and would thus bring the whaleboat and

its crew along for the ride at a speed of 15 to 20 knots. Before the invention of the bomb lance the crew would have to

wait for the whale to tire itself out before they drove the lance into the whale to kill it. Now all they had to do was wait

for the bomb, which had penetrated the whale’s skin, to explode and impact the whale’s organs and vessels. If

everything was in working order, this happened very quickly.  The fisherman could tell that a whale was dying

because blood would shoot out of the spout and one of the whalers would shout “chimney’s afire!” Next, the crew

would row as far away as they could from the whale, as it would beat the water with its tail and snap its jaws. Then it

would swim around in circles and finally its fins would float up (though there was still a strong likelihood of it

sinking). Now that the whale was dead, the crew would tow the whale back to the steamer, traveling at about a mile an

hour. Once on the steamer, the blubber would be peeled away, the intestines cleaned out, and the oil extracted. 
          The annual catches during this time were usually more than 100 whales, about evenly divided between the two

species. In 1886, the menhaden returned, and fishermen stopped whaling and went back to solely fishing for fish.

Though it was a useful substitute, whaling was not cost efficient, and they did not have all the proper equipment as

they were making do with what they had. And so ended the whaling days of Maine.

            

          Though whaling is a large part of the economy of our small coastal Maine town in Carousel, it was not a common
activity in late 19  century Maine. Whaling ships were built in the state; however, they were mainly sent to
Massachusetts. New Bedford  was considered the hub of American whaling in the 16 -20  centuries with a total of 806
vessels and 4,303 voyages over the years. The only recorded whaling voyages from Maine occurred from 1834 to 1841,
out of the state’s three whaling ports: Bucksport, Portland, and Wiscasset. These ports each had only one vessel and
went on a total of five voyages combined. The ships journeyed all the way to the Pacific Ocean to hunt sperm whales,
the same voyage depicted in the American classic, Moby-Dick. There is evidence that there were other ports in Bath,
Prospect Harbor, Vinalhaven, Winter Harbor, and Mount Desert Island. And shore-based whaling operations as well,
in which beached whales were harvested and those that could be spotted from shore were killed using only a small
whaleboat to reach them, no large ship necessary. However, what little of the whaling industry existed in Maine
fizzled out very quickly, and few definite records of its participation in it exist today.

th

th th

          Whaling reemerged in Maine in 1879 when the menhaden population stopped migrating north of Cape Cod.
Menhaden were popular bait fish for lobster fishing and were also very important to oil processing plants that had
been established to refine the menhaden into fish oil for leather tanning and the remaining fishmeal as a substitute
for imported fertilizers. These plants were very successful, but when the menhaden no longer migrated to Maine
waters, a new source of oil was needed to sustain the plants. So local fishermen turned to whales, from which a large
portion of oil can be extracted, as an alternative. The fishermen would take their steamers (large boats driven by
steam, of which there were about five vessels in total, repurposed for whaling) out into the gulf and watch for a
waterspout. The fishermen were hunting two types of whales common to the Gulf of Maine: humpbacks and fin
whales. Thankfully, these whales were much easier to spot than sperm whales. Humpback spouts reach 10 to 16 feet
tall and fin whale spouts can reach up to 40 feet tall. Once the whale had been spotted, the lookout would say, “There
she blows!” And a whaleboat would be deployed and rowed in the direction of the whale, which could take a couple
hours to reach. Whaleboats were usually thirty feet long and were equipped with a mast, sail, rudder, paddles, and
oars (which were 16 to 22 feet long). Each had a crew of about six people. The goal was to get the “wood to black
leather,” which is to get the boat as close as possible to the skin of the whale. 
          In previous years, it took both a harpoon and lance to kill the whale, but in 1865 Eben Pierce, a New Bedford
whale master and resident of Hallowell, Maine, invented the bomb lance harpoon. When the whale was up against the
boat, the harpooner would harpoon the whale, which would attach it to the boat with hundreds of feet of rope. At the
same time the harpoon went off, a bomb lance would be released into the whale behind the left flipper. At this point,
the whale would shoot off, swimming through the water in what was referred to as the “Nantucket sleigh ride.” The
whale would swim away, still attached to the boat by the harpoon and rope, and would thus bring the whaleboat and
its crew along for the ride at a speed of 15 to 20 knots. Before the invention of the bomb lance the crew would have to
wait for the whale to tire itself out before they drove the lance into the whale to kill it. Now all they had to do was wait
for the bomb, which had penetrated the whale’s skin, to explode and impact the whale’s organs and vessels. If
everything was in working order, this happened very quickly.  The fisherman could tell that a whale was dying
because blood would shoot out of the spout and one of the whalers would shout “chimney’s afire!” Next, the crew
would row as far away as they could from the whale, as it would beat the water with its tail and snap its jaws. Then it
would swim around in circles and finally its fins would float up (though there was still a strong likelihood of it
sinking). Now that the whale was dead, the crew would tow the whale back to the steamer, traveling at about a mile an
hour. Once on the steamer, the blubber would be peeled away, the intestines cleaned out, and the oil extracted. 
          The annual catches during this time were usually more than 100 whales, about evenly divided between the two
species. In 1886, the menhaden returned, and fishermen stopped whaling and went back to solely fishing for fish.
Though it was a useful substitute, whaling was not cost efficient, and they did not have all the proper equipment as
they were making do with what they had. And so ended the whaling days of Maine.
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       Another major part of Maine coastal culture is clamming! There are five major types of clams in

the United States: surf clams, ocean quahog, Manila clams, hard-shell clams (more commonly called

quahog), and soft-shell clams (or steamers). Hard-shell clams (or quahogs) are dug up during low tide in

the water using a hard-shell clam rake. These rakes have a clawed basket attached to the handle. The

fisherman takes the rake and scrapes it up against the ocean floor, filling the rake up with clams, but

also rocks as well. They then take the rocks out, put any clams they picked up into the basket, and

keep on digging until their basket is full. These clams are typically eaten raw or minced up in a

chowder. Soft-shell clams (or steamers) are dug up on the beach. The clammers look for areas in the

sand where there are many small holes and start digging using a handheld soft shell rake. These rakes

look like smaller garden rakes. The fishermen keep digging into the wet sand until they find a clam; it
is often a more strenuous process than quahog clamming. These steamers are the clams that get baked

in the ever-famous New England tradition, a clambake.

          When writing the lyrics for “A Real Nice Clambake,” Hammerstein had a major revelation...he did

not know a thing about clambakes. So he read twenty books on New England culture, including one

cookbook called Main Stays in Maine by poet Robert P. Tristram Coffin. This book inspired most of the

lyrics for the song. Coffin explains that clambakes come from the Abenaki Native American tradition,

who passed it down to the early settlers. However, now, this claim has been largely debunked.

According to the Oxford Companion to American Food and Drink, though there is evidence Native

Americans ate clams, the colonists would likely have refused to eat this food, as they regarded it as

savage. It was given to them as a starvation ration, which they served to the pigs. Clambakes were only

integrated into American culture when an “ancient tradition” was needed to solidify national identity

after the Revolutionary War. After the Civil War, its popularity grew again when people wanted to look

at the North as the origin of our country instead of the South.     
          A clambake usually includes clams, lobsters, corn, potatoes, clam chowder and beer. It is

traditionally cooked by making a sand pit, then filling it with rocks and building a fire in it. Once the

rocks are burning hot, the pit is filled with rockweed, leaving a hole for air to escape, then all the

fixings are laid on top and covered by a tarp to trap the heat. Another common way is to build a rock

wall and fill that with the wood, but Mr. Robert P. Tristram Coffins is adamant that those people are

fools. He also believes that those who bake anything other than clams during a clambake are the

“effete and degenerate who commit the Unpardonable Sin in the eyes of the Old Indians- mixing food.”

Clearly, by the lyrics of Hammerstein’s song, we can see that he did not follow Coffin’s instructions to a

T, but rather used other sections of the book in which additional delicacies of Maine were described.

Once the clams are all cooked comes the best part: eating the fruits of your labor which, if you take

Coffins word for it, will be a “taste that will haunt you down the years” and make you “rock back and

forth on your hams in rapture.”

          

       Another major part of Maine coastal culture is clamming! There are five major types of clams in
the United States: surf clams, ocean quahog, Manila clams, hard-shell clams (more commonly called
quahog), and soft-shell clams (or steamers). Hard-shell clams (or quahogs) are dug up during low tide in
the water using a hard-shell clam rake. These rakes have a clawed basket attached to the handle. The
fisherman takes the rake and scrapes it up against the ocean floor, filling the rake up with clams, but
also rocks as well. They then take the rocks out, put any clams they picked up into the basket, and
keep on digging until their basket is full. These clams are typically eaten raw or minced up in a
chowder. Soft-shell clams (or steamers) are dug up on the beach. The clammers look for areas in the
sand where there are many small holes and start digging using a handheld soft shell rake. These rakes
look like smaller garden rakes. The fishermen keep digging into the wet sand until they find a clam; it
is often a more strenuous process than quahog clamming. These steamers are the clams that get baked
in the ever-famous New England tradition, a clambake.
          When writing the lyrics for “A Real Nice Clambake,” Hammerstein had a major revelation...he did
not know a thing about clambakes. So he read twenty books on New England culture, including one
cookbook called Main Stays in Maine by poet Robert P. Tristram Coffin. This book inspired most of the
lyrics for the song. Coffin explains that clambakes come from the Abenaki Native American tradition,
who passed it down to the early settlers. However, now, this claim has been largely debunked.
According to the Oxford Companion to American Food and Drink, though there is evidence Native
Americans ate clams, the colonists would likely have refused to eat this food, as they regarded it as
savage. It was given to them as a starvation ration, which they served to the pigs. Clambakes were only
integrated into American culture when an “ancient tradition” was needed to solidify national identity
after the Revolutionary War. After the Civil War, its popularity grew again when people wanted to look
at the North as the origin of our country instead of the South.     
          A clambake usually includes clams, lobsters, corn, potatoes, clam chowder and beer. It is
traditionally cooked by making a sand pit, then filling it with rocks and building a fire in it. Once the
rocks are burning hot, the pit is filled with rockweed, leaving a hole for air to escape, then all the
fixings are laid on top and covered by a tarp to trap the heat. Another common way is to build a rock
wall and fill that with the wood, but Mr. Robert P. Tristram Coffins is adamant that those people are
fools. He also believes that those who bake anything other than clams during a clambake are the
“effete and degenerate who commit the Unpardonable Sin in the eyes of the Old Indians- mixing food.”
Clearly, by the lyrics of Hammerstein’s song, we can see that he did not follow Coffin’s instructions to a
T, but rather used other sections of the book in which additional delicacies of Maine were described.
Once the clams are all cooked comes the best part: eating the fruits of your labor which, if you take
Coffins word for it, will be a “taste that will haunt you down the years” and make you “rock back and
forth on your hams in rapture.”
          

Clamming and Clambakes

A quahog rake A steamer rakeA clambake pit
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Act II Scene V: 1888. Outside
Julie’s cottage. Morning of

graduation day. 

Plot Timeline
Sometime before the start of

the play: Billy Bigelow, a
carousel barker, moves from
Coney Island to this coastal

town in Maine after
presumably getting in trouble

with the police for taking
women’s money. He takes a job

from Mrs. Mullin at an
amusement park carousel.

Act I Scene I: May 1873 late
afternoon. An amusement park

on Maine’s coast.

Act I Scene II: May 1873. Near
sundown. A few minutes after

Scene I. A tree-lined path along
the shore.

Act I Scene III: June 1873. Late
morning. Nettie Fowler’s Spa on

the Oceanfront.Act II Scene I: June 1873. That
night. On an island across the

bay. Act II Scene II: June 1873. An hour
later. Mainland Waterfront.

Act II Scene III: Heaven’s
backyard. Immediately after

Scene II, but fifteen years later
in Earth time. 1888. Act II Scene IV: 1888. On a beach in

Maine. Fifteen years after Act II
Scene II. 

Act II Scene VI: 1888. Outside a
schoolhouse. Same day. 
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Billy bigelow Carrie PIpperidge

Character Name Meanings

Julie Jordan

In “Liliom” he was originally named Andreas

“Liliom” Zakvocki. Andreas means “manly” or

“masculine.” His moniker, Liliom means “lily”. Lilies

are traditionally associated with purity and in

funerals represent the restored innocence of the soul

once it’s departed. It is also a Hungarian term for “a

tough.” Zavoczki, is a common last name in Hungary.

It is possibly derived from the Polish “zavod”

meaning “factory.” This could be a reference to the

leather factory cashier that Fiscur and him steal

from. Also important to note is that Liliom took his

mother’s last name, not his father’s. Though his

relationship with his father is never explicitly

discussed, this could hint at a fractured bond.

Billy is a diminutive form of the name William which

comes from the Germanic name Willehelm. “Wille”

means “will or desire” and “helm” means “helmet or

protection.” The name William was later borne by

many English kings and other rulers in Europe. The

surname “Bigelow” is of Anglo-Saxon origin and

means “big” (bigge) “hill or mound” (hloh) in Old

English.

One notable historical figure named Billy is Billy the

Kid, an American outlaw was a well-known

gunfighter in the West during the late 1800s. He

claimed to have killed 21 men, however he likely only

killed less than 10. He was killed by Sheriff Pat

Garret at the age of 21. 

 

In “Liliom” she was originally

named Julie Zeller. Julie is a

French, Danish, Norwegian, and

Czech form of Julia. It means

“youthful.” The surname “Zeller”

comes from the High Middle

German word “zelle” which means

“a cell” or “small room.”

The surname “Jordan” is named

after the Jordan River that runs

between Jordan and Israel. In the

Book of Joshua, Joshua leads the

nation of Israel across the Jordan

River to the Promised Land after

40 years of wandering in the

desert. When the Levite priests

waded into the water with the ark

of the covenant (God’s seat) the

waters cut off and piled up so the

entire nation could cross on dry

land.

 

In “Liliom” she was originally named

Marie. Marie is a French and Czech

form of Maria. This could be a reference

to the Virgin Mary of the New

Testament or more likely to Miriam of

the Old Testament, Moses’ sister. In the

Book of Exodus, Moses parted the Red

Sea to bring the Israelites out of slavery

and lead them to the Promised Land.

Miriam watched over Moses when he

was placed into the Nile as a baby and

found by an Egyptian princess who took

pity on him to avoid the Pharaoh’s

decree that all Hebrew baby boys were

to be drowned at birth.

Carrie means “free man” or “one who is

free.” It is a diminutive of Caroline. The

surname “Pipperidge” is a variant of

pepperidge which means a black gum

tree or a barberry bush.
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Jigger craiginEnoch Snow

Character Name Meanings (cont.) 

Nettie fowler

In the English translation of “Liliom,” he

was originally named Wolf Beifeld. His

surname, “Beifeld,” means “by the field” in

German. The first name “Wolf” has a

pretty self-explanatory meaning and is of

Germanic origin. It seems to be a strange

choice for this character who is so

upstanding and kind. In the original

Hungarian text, he was named Hugo

Beifeld. “Hugo” means “mind” or

“thinker.” These differences in names offer

contrasting images of this character: “wolf

in the field” versus “thinker in the field.”

In Carousel, he is referred to as Enoch

Snow. “Enoch” is a Hebrew name that

means “consecrated” or “dedicated.” In the

Book of Genesis, Enoch was a man who

“walked with God” and was taken to

heaven because of his purity, He never

died as other humans did. The last name

“Snow” represents purity and innocence.

 

In “Liliom,” she was originally

named Mrs. Hollunder. In

German, the word “holunder”

translates to “elder” in English. 

In Carousel, she is referred to as

Nettie Fowler. Nettie is a shortened

form of names ending in -nette.

For example, Antoinette or

Jeanette. The meaning of her first

name would depend on which name

is chosen as her full first name for

this production. Her last name,

Fowler” means a person who hunts

or catches wild fowl (birds). This

could be a reference to Nettie

taking Julie, an innocent dove,

under her wing.

 

In “Liliom,” he was originally name

Fiscur which is a Germanic name

that means fisherman. His occupation

is not denoted in the play, but it is

possible that he was a fisherman, as

the Danube river runs through

Budapest.

In Carousel, he is referred to as

Jigger Craigin. A jigger refers to a

sailor’s daily rum ration and the

metal hour-glass shaped cup it was

served in. The Royal British Navy

coined this term in the 19  century

after the “jiggermast” which is the

smallest mast on a ship. 

th

His last name “Craigin” is likely

derived from the Gaelic “creag” which

means “crags, rocks, or outcropping.” 
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starkeeperMrs. mullin David Bascombe

In “Liliom,” she was originally

named Mrs. Muskat. This

name may be derived from the

German word “muskatnuss”

which translates to nutmeg. 

In Carousel, she is referred to

as Mrs. Mullin. The surname

“Mullin” is commonly thought

to be derived from the French

“moulin” meaning “mill.”

Though Mrs. Mullins is not a

miller, it can also refer to

someone who lives near a mill

or could denote her departed

husband’s occupation before he

ran the carousel.

 

In “Liliom,” he was originally named Linzman. Linz

is the third largest city in Austria and is located

along the Danube river. It is around 270 miles away

from Budapest. In the second half of the 19

century, the shipyard, locomotive factory, textile, food

and luxury food industries were beginning to grow

and thrive around this city. 

th

In Carousel, he is referred to as David Bascombe.

David means “beloved” or “uncle.” There are several

famous stories about a man named David in the

Books of Samuel, the First Book of Kings, and the

First Book of Chronicles. As a young child, he was

anointed by the prophet Samuel as God’s appointed

leader for Israel. One of the most popular stories

about him is his triumph against Goliath. The

gigantic Goliath was mocking God and the Jewish

faith, so very small David volunteered to fight him.

David knocked Goliath over with his slingshot and

used Goliath’s sword to chop off his head thus killing

him.

His last name “Bascombe” is likely to have come

from the Old English “bas” meaning bass or perch,

and “cumb” meaning valley. Though traditionally

freshwater fish, both bass and perch have variants

that are found in the ocean as well. The second part

of his last name may be a reference to Psalm 23,

written by David, in which he writes “though I walk

through the valley of the shadow of death, I will

fear no evil: for thou art with me.”

 

In “Liliom” he was originally named “The

Magistrate.” When Billie dies and is in the

afterlife he is not brought to the “backyard

of heaven,” but is brought to court for his

life to be judged. A magistrate is “an

official entrusted with administration of the

laws: such as a local judiciary official

having limited original jurisdiction

especially in criminal cases. 

In Carousel, he is referred to as the

Starkeeper. His name refers to the

physical stars that he is tending, but also

to the figurative meaning of stars: people’s

destinies. The second part of his name

“keeper” means “protector” and “custodian.”

He also doubles as Dr. Seldon. This last

name means either “house on the hill” or

“from the valley by the river.”

Character Name Meanings (cont.) 
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Character Name Meanings (cont.) 

heavenly friendsLouise bigelow enoch snow jr.

In the English translation of

“Liliom,” she was named Louise

Zavoczki. In the Hungarian

original, her name is Lujza. Both

of these first names mean

renowned warrior.

Her last name in “Liliom,”

Zavoczki, is a common last name in

Hungary. It is possibly derived

from the Polish “zavod” meaning

“factory.” This could be a

reference to the leather factory

cashier that her father steals from.

Like her father, her last name in

Carousel, “Bigelow,” is of Anglo-

Saxon origin and means “big”

(bigge) “hill or mound” (hloh) in

Old English.

In “Liliom” Enoch Snow Jr.

never makes an appearance.

Marie mentions that she and

Wolf have four girls and three

boys, but the audience never

meets them. 

The suffix junior is added to the

end of his name because he was

named after his father. This

could be a reference to the theme

of children taking on the

attitudes, beliefs, and lifestyles

of their parents.

See page...for Enoch Snow’s

name meaning.

In “Liliom,” they were originally

called the Policemen of the

Beyond who take Liliom to the

Courtroom of the Beyond for his

case to be judged by the

Magistrate. 

In Carousel, they are referred to

as the heavenly friends. There is

much left up to interpretation

about whether they are angels or

saints, or others who have passed

on. However, it is clear that one of

their duties is to be an escort to

departed souls on their journeys

from Earth to Heaven and from

Heaven to Earth.
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Glossary of Terms and References
(p.1) three burlesque-style dancers in a carnival show.  Beauties of Europe:

(p.1) one that barks, especially, a person who advertises by hawking at an entrance to a show.Barker:
(p.1) ice cream in a cone.ice cream cornucopias:

(p. 3) obstinately defiant of authority or restraint.recalcitrant:

Pantomime: (P. 1) the art or genre of conveying a story by bodily movements only.

Scrim: (p. 2) a theater drop that appears opaque when a scene in front is lighted and transparent or translucent
when a scene in back is lighted.

tableau: (p. 2) short for tableau vivant (from French, literally, living picture). a depiction of a scene usually presented
on a stage by silent and motionless costumed participants

The jig is up: (P. 3) used to say that a dishonest plan or activity has been discovered and will not be allowed to
continue.

Sock: (P. 3) A vigorous or violent blow.

saunter: (P. 3) to walk about in an idle or leisurely manner.

Gay: (P. 4) keenly alive and exuberant. having or inducing high spirits.

Bump: (P. 5) an action of thrusting the hips forward with an abrupt suggestive motion (as in a dance or in a
burlesque striptease act)
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Glossary of Terms and References Continued

(P.11) to dismiss To, fireBounce:

(p. 9) a lewd or brazen woman, a saucy or mischievous girl.hussy:

(P.12) to stop talkingdry up:

(p. 9) women who have multiple sexual partners : women who are sexually promiscuous, women who
engages in sex acts and especially sexual intercourse in exchange for pay, women who are sex workers.

chippies:

(P.12) one that has risen suddenly (as from a low position to wealth or power) Especially one that claims
more personal importance than is warranted.

upstart:

(p. 5) to offend or upset someone, especially by getting something that that person wanted for
himself or herself.

nose-out-of-joint:

(p. 6) using or involving the use of a minimum of words : Concise to the point of seeming rude or mysterious. laconic:

(p. 9) A fit or seizure.capuluptic Fit:

bedlam: (P. 6) State of uproar and confusion

skeered: (P. 8) scared

got no call: (P. 8) No excuse. 

Rip: (P. 9) a person who is unrestrained by convention or morality

‘druther: (P. 14) would rather.

keer: (P. 14) care
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Glossary of Terms and References Continued

(p. 14) a series of yarns extended lengthwise in a loom and crossed by the woof. 

(p. 14) in weaving the crosswise threads on a loom over and under which other threads (the warp) are
passed to make cloth.

(p. 14) a device used in weaving for passing the thread of the woof between the threads of the warp. 

(p. 15) Mispronunciation of sahara sphinx. referring to the great sphinx of giza which is a giant
limestone statue of a mythical half lion half man creature. The age of the statue is widely
disputed  claims range from 4,500 years old to 42,000 years. In Greek mythology, the sphinx gave
riddles to those that would come across her and kill those who failed to figure it out.

Loom: a machine for interlacing at right angles two or more sets of threads or yarns to form a cloth. In 1873, the
mill girls would have been closely monitoring and changing out the shuttles of a power loom. This was a
dangerous occupation.

shuttle:
warp:
woof:

sahaira spink:

herring: (p. 15) a kind of fish that is abundant in the temperate and colder parts of the North Atlantic and that
in the adult state is preserved by smoking or salting and in the young state is extensively canned and
sold as sardines.

beau: (P. 15) Boyfriend.

PromiSE: (P. 16) pledge (someone, especially a woman) to marry someone else; betroth.

Ken:   (P. 16) can.

Fer:  (P. 17) For.
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https://www.google.com/search?client=firefox-b-1-d&sa=X&sca_esv=d66c091d59b5f448&biw=1920&bih=947&q=warp&si=AMgyJEvmOB0NaCA9Kj-yVgOHUkxIZvIScBnQjCSukztqkhjkdfwRr1RXD65UQbaGmqoBIK20SR4M98mRmHgRG5ce7VMGDRDlQg%3D%3D&expnd=1&ved=2ahUKEwiG75z62YiQAxVYVbAAHRq5JRQQyecJegQILRAT
https://www.google.com/search?client=firefox-b-1-d&sca_esv=2264c0f8380590d1&q=pledge&si=AMgyJEsXYQ0NEcQTt8SssuuWcU5mhLz82FS5ivCNBNUm4FTjuq2KRzwavSfynU93PsUNRXUwFKNtjRQqGj3vTBQnODDSJej7JQ%3D%3D&expnd=1&sa=X&ved=2ahUKEwjw7IKt4YiQAxV1D1kFHcSoGVsQyecJegQIKBAx
https://www.google.com/search?client=firefox-b-1-d&sca_esv=2264c0f8380590d1&q=betroth&si=AMgyJEsuit4gN7752H-yAHcCJWwoj1_xaLAp1Cb6GT6n_7xyKxKayQOrSm7vuoiLfo1VHhv9mVG7RcUGrdy36pST32bYSJ56yRzHC5QTY3u09M9yXoSJPhA%3D&expnd=1&sa=X&ved=2ahUKEwjw7IKt4YiQAxV1D1kFHcSoGVsQyecJegQIKBAy


Glossary of Terms and References Continued
Inanely: (p. 17) sillily. without significance.

pier: (P. 19) a structure (such as a breakwater) extending into navigable water for use as a landing place or
promenade or to protect or form a harbor

git: (P. 21) Get.

bangor: (P. 21) a city in maine along the penobscot river with a booming lumber industry during the 1830s-1870s.

Coney Island:  (P. 21) An area of South Brooklyn. An amusement park and beach. Its first carousel opened in 1876.   

gazaybo:

  (P. 22) a rude or unscrupulous person.blackguard:

 (P. 21) an awkward, strange or stupid person.

House Matron: (P. 22) an older woman in charge of a woman’s boardinghouse. She set and upheld the house rules.
including curfews and visiting policies for suitors. She also would have been in charge of
organizing the affairs of the house.

settin’:  (P. 22) sitting.

Scalawag: (P. 22)  a deceitful and unreliable scoundrel, a rascal..

pertickler: (P. 25) particular.

sech: (P. 22) such.
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(p.28) A man who is very fancy or sharp in dress and demeanor..Dude:



Glossary of Terms and References Continued

Ruefully: (P. 29) mournfully, regretfully.

i

wisteria: (p. 30) a climbing shrub of the pea family, with hanging clusters of pale bluish-lilac flowers. Native to
North America and eastern Asia, ornamental varieties are widely grown on walls and pergolas.

(p. 30) a shady garden alcove with sides and a roof formed by trees or climbing plants trained over a
wooden framework.

arbor:

moor: (p. 30) make fast (a boat) by attaching it to a cable or rope to the shore or to an anchor. 

ketch: (p. 30) two-masted, fore-and-aft-rigged sailboat with a mizzenmast stepped forward of the rudder and smaller
than the foremast.

(P. 31) a large group of people or things of indeterminate number; a pack.passel:
(P. 31) an idiom that comes from “As busy as forty bees in a tar bucket.” it
means very busy.

busier’n a bee in a bucket o’ tar:

(p. 32) deckhand. longshoreman. a person with no permanent home or regular occupation. one who stirs
up trouble.

Roustabout:
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(p.28) a man's separate or detachable shirtfront.Dickey:

Spa: (p. 30) a New England term for a little grocery store or neighborhood shop.

(p. 32) a person with a bad reputation or of a low social class.riff-raff:



Glossary of Terms and References Continued

(p.33) Menagerie. A collection of live wild animals on exhibition.menag’ry:

ninny: (P. 34) a fool, simpleton

Virginia Creepers: (P. 35) a common North American tendril-climbing vine (Parthenocissus quinquefolia) of the
grape family with palmately compound leaves and bluish-black berries.

(P. 35) Variant of bejesus, Used for emphasis, similar to crap, Shit. or wits. BeJeepers:

Mornin’-glories: (P. 35) any of various usually twining plants (genus Ipomoea of the family Convolvulaceae, the
morning-glory family) with showy trumpet-shaped flowers
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(p. 32) alcoholic liquor, especially liquor (such as rum) cut with water and now often served hot with lemon
juice and sugar sometimes added.

Grog:

 (P. 32) a tadpole.pollywog:
(P. 33) supplies of food : slang for victuals —now chiefly used playfully to evoke the supposed
language of cowboys.

vittles:

(p.34) One of Jesus’ apostles who doubted that he was seeing the resurrected Jesus
when he was met by him and asked to put his hands in his wounds. Culturally it is used
to refer to a person who refuses to believe something until they see it for themselves.

Doubting Thomases:

By gum: (p.34) by God. 

saplin’: (p.35) a baby tree, not more than 4 inches tall.



Glossary of Terms and References Continued

bespoke: 
clambake: 

(P. 40) engaged

(P. 40) an outdoor party especially: a seashore outing where food is usually cooked on heated rocks
covered by seaweed.
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(P. 38) bad onebad’n:
(P. 39) public announcement of engagement in church.cried:

 (P. 37) A ship engaged in whale fishing.whaler:

(P. 36) Maine’s longest river that runs 350 miles long. correctly spelled Penobscot.Pennobscot:
(P. 36) the capital of maine located at the head of the kennebec river, correct name: Augusta Augusty:

(P. 36) A mature female sheep.ewe sheep:

kittenish: (p.35) coy, frisky.

payin’ court: (p.35) to give a lot of attention to (someone) in order to get approval, affection, etc.

hanker: (p.35) strong, restless desire

raMS: (p.36) male sheep

fixing: (p. 39) planning or deciding to do something 

get hitched: (p. 39) get married.



Glossary of Terms and References Continued

orange blossoms: (P. 40) a white fragrant blossom that is the flower of the orange and is a favorite flower
at weddings and a source of a fragrant oil used as an ingredient of eau de cologne

(P. 43) having substance and point.

(P. 44) seed of plants having regular usually white, pink, or purple flowers with elongated
styles and glands that alternate with the petals

 (P. 44) shrubs having opposite leaves and showy clusters of usually sterile white, pink, or bluish
flowers.(P. 46) a traditional sea shanty.whoop-jamboree:

Sardine cannery: (P. 47) a factory for the canning of sardines.

blow high blow low: (P. 50) regardless of what else happens.

(P. 52) a comparison of the shape of water that shoots from a whale’s blowhole to a
flower grown for its brightly colored often double flower heads.

chrysanthemum spout:
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pithy:
germanium seeds: hydrangea:

Bonnets: (p. 40) a cloth or straw hat tied under the chin and worn by women and children.

Parson: (p. 40) a pastor of a church.

spilling rice: (p. 41) thrown at the bride and groom as exit the ceremony. It symbolizes symbolizes wealth,
fertility, and good health.



Glossary of Terms and References Continued

(P. 54) cranes that project over the side of a ship or a hatchway and is used especially for boats, anchors, or
cargo.

(P. 54) the act of sailing a ship nearer the wind. the forward edge of a fore-and-aft sail.

(p. 58) something excellent of its kind.

(P. 62) a person who loafs or sometimes lives around wharves sometimes with intent to steal from
ships or warehouses.

 (P. 64) father

(P. 64) clothing: a pad or framework expanding and supporting the fullness and drapery of the back of
a woman's skirt or dress.

(P. 54) a small anchor used to move (a ship) by means of a line attached to a small anchor dropped at the
distance and in the direction desired.

(P. 54) to run before a gale with little or no sail set.

bassinet: (P. 53) a baby's basketlike bed (as of wickerwork or plastic) often with a hood over one end.

(P. 53) a lively folk dance of the British Isles originally accompanied by hornpipe playing (a single-reed
wind instrument consisting of a wooden or bone pipe with finger holes, a bell, and mouthpiece usually of
horn.)

hornpipe:

kidge:

luff:
scud:
davits:

jim dandy:
wharf rat:

bustle:

the old man:
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(P. 64) a person lacking intelligence.Puddin’-head:

(P. 65) having a fat, round stomach.

(P. 65). a large flat-bottomed boat with broad square ends used chiefly for transporting bulk material (such as
ore, sand, or refuse)

poT-bellied:
scoW:

(P. 66) lacking resilience or firmness. weak and ineffective. in reference to face means saggy,
droopy skin.

(p. 66) a pair of eyeglasses or opera glasses with a handle.

(p. 67) a photograph taken as a positive on a thin tin plate.

flabby-face:

lorgnette:
tintype:

 (P. 71) A luxurious or carefree existence.life of Riley:
(p. 70) very happy or amusedtickled pink:

(p. 73) characterized by tiredness or inactivity, especially of a pleasurable kind.languorous:

bayberry: (p. 74) a North American shrub with aromatic leathery leaves and waxy berries. People would split
the sticks and attach a clamshell to it for a spoon for codfish chowder...
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(P. 75) any of various coarse brown algae (order Fucales, especially genera Fucus, Ascophyllum,
and Silvetia) growing in marine environments free-floating or attached to rocks. These would be
laid over the ashes and hot rocks during a clambake and the food would cook on top of it.

rockweed:

(p. 76) the passage by which food passes from the mouth to the stomach; the esophagus.gullets:
(p. 76) to move aimlessly or slowly.bogue:

(P. 76) this refers to the playful, flirty aggression shown by cats when they smell a catnip plant.  catnip fit:
wharfside oddments: (p. 89) a random collection of items found near a large ship-loading area such as

rope and fishing gear. 

(p. 99) a piece of embroidery worked in various stitches as a speciman of skill, typically containing
the alphabet and some mottos.

sampler:

clothesline:  (P. 103) a line (as of cord) on which clothes may be hung to dry.

sot:  (P. 105) a habitual drunkard

pernicketty:  (P. 105) having the characteristics of a snob.

 (P. 117) a contemptible or rapacious person.buzzard:
sleeky la-de-da: (P. 117) someone who is affectedly or pretentiously elegant or refined in manners or tastes

and has a fawning and deceitful character or quality.
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whippersnapper:
serge:

liniment: 
castor oil: 

Glossary of Terms and References Continued
(P. 118) a diminutive, insignificant, or presumptuous persOn.

(P. 123) a durable twilled fabric having a smooth clear face and a pronounced diagonal rib on the front and the
back.

(P. 124) a liquid or semiliquid preparation that is applied to the skin as an anodyne or a counterirritant.

(P. 124) a pale viscous fatty oil from castor beans used especially as a cathartic and as a lubricant and
plasticizer
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